GEMINIANI

CHACONNE UPON THE SARABANDA THEME
from Corelli’s Violin Sonata Opus 5 No. 7

Discovered and edited, with a realisation of the Figured Bass, by
Layton Ring
Violin and Harpsichord/Piano obbligato, Viola da gamba (or Violoncello) ad lib.

The Score gives the original text of the MSS; editing
has been confined to realising the figured bass (in
smaller type) and adding in brackets some ornaments
necessary for a true performance. These suggestions are
incorporated into this Violin Part, which has been
further supplied with editorial bowings and fingerings
suitable for the use of students; my grateful thanks are
due to Jean Pougnet for his help in this matter.

Violinists who wish to perform the work with an au-
thentic out-curved “Corelli” bow, are of course free to

ignore these suggestions, and, in any case, may easily re-
cover the original “Urtext” by referring to the full
score.

A Viola da gamba (or Violoncello) is required to sup-
port Violin and Harpsichord, but is not indispensable if
a Piano be used in place of the latter.
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