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Touches Blanches
(WHITE KEYS)

DARIUS MILHAUD
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Despite the disarming simplicity of this delightful waltz, there is subtle harmonic
shading in the bass. The 7th chords played by the left hand at the beginning may be
readily understood as the chord of C major, followed by its dominant 7th chord. The
third beat in both measures is a kind of up-beat leading to the next harmony:
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When the theme returns at @it is harmonized differently, as if it were in F major:
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gradually leading back to C, the tonic key.
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